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of greatness, he trained the Balliol youth for eminence and
was the invariable friend of the Victorian great. And even
he could grant that Emily was as great as Alfred. For
saintliness on such a scale was notable, even in an age of
formal goodness. Besides, there was something almost as
great in her complete surrender, of which one seems to
see a parable in the recorded spectacle of Alfred mesmer-
ising her (with perfect results) after their second boy was
born. The Portsmouth guns, in practice for Crimean
exploits, boomed with maddening iteration ; and Emily
was sleeping badly. So Alfred, in Merlin's character at
last, plied her with magic passes; and she slept, dutiful
as ever.

Not that she was a wholly passive figure. It might
simplify the portrait to see her always (as once she was) a
faint smile in a bath-chair, wheeled out to see her daffodils.
But she was more than Alfred's domestic audience. Her
judgment weighed with him in literary matters ; and as his
method in composition generally took the form of frequent
recitation of the growing poem, her attentive ear and
eager comment made her almost a collaborator. Besides,
she had her own accomplishments. For she set his songs
to music. Did she not find a rousing air appropriate
to Britons, guard your own ? And when the news from
Russia inspired her husband, stifling ancient resentments,
to exclaim

Frenchman, a hand in thine!

Our flags have waved together!
Let us drink to the health of thine and mine

At the battle of Alma River,

she positively wrote two stanzas more, as well as all the
music. His rousing call for Volunteers (" Form, Form,
Riflemen, Form 1 ") inspired her to a strain which Alfred
even found " far more to the purpose than most of Master
Balfe's." Years afterwards Hands all round was carefully
revised for the Queen's birthday; some verses were omitted